FOUR-DIMENSIONAL VISTAS
Heraclitus are recrudescent in that of Bergson; and Plato discusses higher space under a different name.
BEYOND GOOD AND EVIL: BEAUTY
The second characteristic of works of genius is their indifference to all man-made moral standards. They are beyond all that goes by the name of good and evil, in that the two are used indifferently for the furtherance of a purely aesthetic end. The Beyond-man discovers beauty in the abyss, and ugliness in mere worldly rectitude. Leonardo painted the Medusa head, with its charnel pallor and its crown of writhing snakes, no less lovingly than the sweet-tender face of the Christ of the Cenacolo, and the beauty is not less, though of an opposite sort. Shakespeare's most profound sayings and most magical poetry are as often as not put in the mouths of his villains and his clowns. To genius, pain is purgation; ugliness, beauty in disturbance. It injects the acid of irony into success, and distils the attar of felicity from failure. It teaches that the blows of fate are aimed, not at us, but at our fetters; that death is swallowed up in victory, that the Hound of Heaven is none other than the Love of God.
Though genius rebels at our moralities, it always submits itself to beauty. Emerson says, "Goethe and Carlyle, and perhaps Novalis, have an undisguised dislike or contempt for common virtue standing on common principles. Meantime they are dear lov-
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